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A. INTRODUCTION

To begin with, | feel it relevant to tell you something of my background in

photography and how | come to be here in the first place.

| started taking pictures, at the end of the 70's. | wanted to communicate something

of what it was liketo be ayoung "Traveller", and rootless. Because | was one.

Years earlier, | had atruck that | had decked-out as a "Mobile home" and lived on
the road, travelling around the festivals and fayres for a couple of years. More and
more people began to come to such events and while there, many were st an
"example' by the new travellers to change their lifestyles from being settled.

Travelling, of course provided a sensble dternative to many people who were

homeessin thecities.

Because of these increasing numbers, events would spring up in the countryside at
short notice with little or no organisation. Welfare agencies began to be formed to
help provide services were the local authorities were quite unable or unwilling too. |
volunteered to help them and soon redlised that | could be more effective with some
training. | became an Accident Ambulanceman in London and there | got some

experience that | have been applying since.



However, | soon discovered that people not only asked us for help for injuries and

IlIness, people could be equally distressed as a result of their treatment by the Law.

| was awelfare worker with "Release”, an organisation concerned with legd rights
and advice. | took photographs initialy with the mission of attempting to record the
way the authorities reacted to a new group of social misfits as they were seen. Some
of these photographs enabled people to be successfully defended in court. They
showed circumstances that would have been otherwise unavailable. Thus my initia

interest in photography was merely a means of gathering evidence.

| began to record more aspects of life on the road. There is no stereotype of a
festiva goer or traveller that is truly representative and so the project grew to take

this into account.

Not very many people were trying to photograph these events a the time, the
exception appeared to be the tabloid press intent on rubishing events and the police
looking for evidence. Againgt this background, it was clear that every effort and
time should be given to reassure people of my intentions. This was hard to begin

with because of many peoples past experiences.

But my purpose was understood and | was welcomed and encouraged.

| was further able to lower suspicions by showing a "dide show", perhaps next to a

stage (slide 1). Where for the first time, those assembled were able to see the work

of one of these "photographer types' who came and went and nobody knew who



they were! The show | did became known to the travelers circuit and seemed
appreciated. It aso of course exposed a bit of a“double standard” held by some that
enjoyed seeing pictures of themsalves and friends on home ground, but did not like
having their photos taken. Some have Hill said that "1 steal their souls' by taking
photographs.

| referred to my involvement with welfare agencies. | have produced a diagram that

may help explain these organisations interconnections (slide 2).
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Figure 1: Areas of interest and activities of these charities. (same asdide 2)



| am currently a trustee of two charities, "Festivd Wefare Services' (reg no.
277251) and the "Travellers Aid Trust" (reg no. 299463) and am an advisor to "The
Travelers School Charity" (reg no. 327731). As wdl as being involved with the
"hands on" work of these organisations, | have become increasingly involved in their
promotion. Both at afund-raising level (using photography to show funders what is
getting done), and to disseminate information and advice through a mobile
exhibition, leaflet production and a dide show.

| cannot suggest that my work be seen as objective. | think, on the whole, that | try
to present a podtive image of my subject. My concern is not just to document
poverty and distress, or to point out that some have quite a bad time, it isintended to
help balance the prevailing climate in the press. That al the participants are evil
people who need urgently “scape-goating'.

| have produced this diagram (slide 3) to show a spread of issues that | want to
explore more fully. But it ssemsto methat alot of what I'm involved in, digil in the

fina analys's, to concern about land rights.
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Figure 2: Interests and concerns. (same as dide 3)

Photography has much relevance here, from gathering evidence about events to, say,
depicting aspects of the changes occurring in the landscape and access to it. Fay
Godwin has a lot to say about such matters for you can be subjected to obstruction

or violence, whether photographing ariot or afootpath!



B. PRESENTING A POSITIVE IMAGE.

As I've already mentioned, | don't suppose that | can consider my work as
“objective’. It is the product of a view on the world that not many outsiders get

to see.

When they do, it is sometimes through the pages of the tabloid press, in aless than
complimentary way. Hardly objective either. Positive stories could be covered more
frequently, but this would often conflict with a publications "house styl€, which sdlls
it.

Thereis plenty to say at other times, even when there isn't fighting with the police. If
there was a genuine interest in portraying this community, then features could be
included say on how children are successfully bought up "on the road". How three
unemployed youths repaired, renovated and made a mobile home from a 1947
vintage London double-decker bus. Or how a number of new travellers had formed
travelling shows and circuses that now do fayres al over Britain, Europe and

beyond. Supporting themsalves and not being on the dole any more.

These are pogitive stories. They are true; perhaps interesting. Negative aspects of
life can include for example, poor access to hedth care provison for thousands,
being "vigied" (beaten-up and vehicles damaged by locd - vigilantes). Having your

home wrecked during evictions. These are serious matters that if applied to house



dwellers, | think would make a "splash’. There is however, only the odd feature in
the "qualities.

Because of this then, afew of us got together and started a magazine called Festiva
Eye to promote alternative ideas (slides 4 - 9). Something | till get in trouble for

now! More of thislatter.

Shdlter, the housing aid agency recently produced an issue of their magazine "Roof’
devoted largdly to travelling issues, homelessness and access to land.

| helped research some of the materia and supplied a number of pictures (slides 10 -
11).

In aproject for college earlier this year, | produced a leaflet designed to promote the

Travellers Aid Trust, when | have tried to put into practice, some of the principles

learnt (slides 12 - 14).

It is obvious then that some thought be given to representation and analysis of what

can be considered as "good practice.

(1) SAVE THE CHILDREN FUND GUIDELINES

The Save the Children Fund have a Gypsy Liaison office, that is concerned with

provision of help and servicesto travellersin this country.



A representative of the S.C.F. dts as an advisor on the committees of Festiva
Welfare Services, the Travellers Aid Trust and the Travellers School. Their work is
concerned with New-Age Travelers as well as more traditional gypsies. They dso
fed that children can very often best be helped by enabling their parents.

For some time now, | have been taking pictures that these charities have found useful

in their promotion.

It is an easy trap to fdl in, when taking photographs of people at disadvantage, to
reinforce stereotypes. With poverty, race or disability, images which reinforce
dependency contribute to discrimination that can deprive people of ther rights and
Identity.

The main thrust of their work is to be involved with projects that help people to help
themselves, rather than to be dependent on continual hand-ouits.

Because of a shift in attitudes, it is now felt to be "good practice to be postive in
approach when dealing with their promotion. To show what can be done by people
for themsdves with assgtance, rather than negative images of doom that are

supposed the "pluck the heart-strings.

The S.C.F. then, have recently published a set of guiddines, intended for use
throughout the organisation and by contributing fredlances (slides 15 - 17). |

summarise them briefly here:



1)

2

(3

(4)

()

(6)

()

(8

The dignity of the people with whom Save the Children works, should be
preserved. People SCF work with may be seen as hel pless recipients of hand-

outs. Poverty and dependence are not characteristic of communities.
Images and text used must be accurate and should avoid stereotypes and
cliches. Material sdlected for its shock vaue, can trividise, distort and

misrepresent its work.

People should be represented as active partners in development. Not just

recipients of aid.

Disability takes many forms. Disabled people are an integra part of the

community and should be seen thisway.

Ethnic groups, women and disabled people should not be excluded from

photos and text that involve them.

Patronising, sentimental or demeaning material should not be used. Not only

factual accuracy isimportant, but also tone.

People should be identified as individuals wherever possible. Except if they

wish to remain anonymous.

Elements within text and images should strengthen each other in the proper

context.
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(9)  Images which caricature or diminish the subject through bad photographic
process can cause offence. Images should not be cropped or edited in away

that distorts an accurate situation.

(10) Where possible, material should accurately convey the diversity of S.C.Fs
work. Elements of sdf-hep and long-term development should be
emphasised.

(2) MY OWN AND OTHER EXAMPLES

| show you a few examples of my attempts at creating a postive image of some of
the travelling people and their children. Bearing in mind the Save the Children
guidelines, and other advice, | have been able to place some of these images in
articles, information packs, and Annua Reports. Many different types of
applications (slides 18 - 53).

| believe on the whole that they do present a positive image but | know that some
can find it quite threatening. Care, should of course, be exercised in making pictures,
in having a regard for the intended audience. For we dl bring a certain amount of

"intellectua baggage' to any interpretation of an image or some writing.

A photograph of a traveller could obvioudy be shown to be one by including, say,
his "bow-top" waggon in the background. Thus minimising the space left for the
main subject. However, perhaps you could take a picture of the same person, much
closer and perhaps showing greater detail of their activity by including only alittle bit
of wooden spoked whed or horse harness.  This picture would perhaps be equally

11



appreciated by a knowledgable audience on the subject and would aso perhaps be a
better "single image”. It would not however, provide a more general viewing public
with very much information on how any particular activity was accomplished and

hence, becomes amore limited document.

A prime difficulty that | fed then, in taking an informing photograph of an individua
or group is redly about the baance of the background content to the subject

concerned.

At the recent lecture given by Eammon McCabe at Derby. He said that in his view,
if you intend to take a documentary photograph, get the background right and your
50% there. What may be meant by ‘right', is perhaps open to some interpretation!

So | didn't find this very helpful. | think it obvious that some of the character of
people is very often conveyed in ther dress, face or activity. But people see these

sgnsin very different ways.

In his paper, "Questioning Documentary" in Aperture, Brian Wallis points out that:

"Although documentary photographs insist on their direct relationship to
materid forms in the red world,they are in fact cultural constructions that
"creat€" redity according to a conventionaized language. Further, that this
creation of meaning and redlity does not stop with the taking of a photograph,
but continues as it cropped, captioned, ordered, classified, categorized or

filed. Each new context reframesits meaning".*

! seeref 16 - Brian Wallis, 1988, P/60 - 71
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JOHN WARBURTON

| thought it helpful to put my work | some context. John Warburton is a third year
photography student at Farnham. He has smilar interests to me and is a traveller
(slides 54 - 60).

| prime difference in him to me is that he interested, almost exclusively, in deding
with the family unit. Sometimes he suggests others by devices, but he is largely
saying something about travelling in smal communities. He lives with the people
that he mainly photographs and of course, has gained ther trust. Another difference
Isthat he photographs exclusvely on 2 1/4 square.

Nearly al my work to date has been taken on 35mm equipment. Cost has obvioudy
been a factor but, perhaps, more important is appearance. Medium format gear
looks much more awesome and | have seen many people "shrink" from view when
one has been pointed at them! Even alay-man knows that a camerathat looks like a
"Bronica’ say, costs a lot of money. | discovered that when photographing people

who were on the whole needy, the less obtrusive the equipment the better.

| am concerned more for showing many more aspects of the lifestyle from say:

“lsn't there a lot of people at a gathering', to, "how to accomplish some tasks

like building atipi.'

13



Needless to say, a 35mm camera and a range of lenses alowed a freedom to react

quickly to Situations as they arose.

Vehicle Art

| thought | would show a couple of dides of work that started mein my own desires
of recording the variety of homes people live in (slides 61 - 65). The media point to
the battered buses and trucks of the convoy, however, closer inspection shows that

quite afew have a care for their homes that exceed house-dwellers sometimes.
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C. PUBLIC ORDER

Many times now, | have found myself in public order situations with a camera.
When police are present in large numbers at an operation, they are no longer
trained to take each individual situation on its merits, but to act on orders as a
"military unit™ (slide 66). This means that all reason can be lost and chaos
ensue. Invariably, police officers wearing "full kit" do not wear their
identification numbers. Either because the flame proof overalls or florescent
jackets cover them, or because they simply take them off. When individual
officers know that there would be great difficulty in identifying them should

cause for complaint arise, their behaviour can be less than perfect.

Because of this, police have been known to obstruct, assault and arrest
photographers on spurious charges to remove them from a scene. | have researched
a number of case histories of photographers having a "hard time* from the police.

This is becoming far more common and it doesn't seem to matter if you work for a
big daily or afredance. It is so important to gather a "sixth sense’. On whether or

not to take a photograph, if you'll get away with it and not "loose" your film!

It is, of course, also necessary to have some knowledge of the law, to know if you
are within your rights, say on public or private property or stuations involving the
Officiad Secret Act. Obstructing the highway, or the police are very broad ranging

offenses and are frequently used as threats to remove me from scenes.

15



(1) "BATTLE OF THE BEANFIELD’

Authorities reaction to traveller and festival gatherings was becoming increasingly
hodtile (slide 67). Sometimes police actions took the form of blocking roads or
maintaining check-points. Regularly raiding small dtes, ostensbly, for stolen
property and drugs. Some believe however that such suspicions (frequently not
facts), just provided them with a"lega™ excuse to smash up peoples homes and thus

try to prevent them from continuing to travel and discourage them.

"Stonehenge” and "Travelling”® have become much confused with each other in
argument. But the Stonehenge Free Festiva did provide an important annual focus
were people could come together in the summer, not only to have a good time but
aso to spend time with each other, talking and exchanging news from across the
country, (and the rest of theworld). The festival became seen by the authorities as
ahot-bed of subversion, revolution and anarchy! It was perhaps consdered crucid to
the planning of other events. An example needed to be made: a legd "nicety” was
provided by aHigh Court Injunction.

On the 1st of June 1985, 19 police forces sent men to assst Wiltshire to control
those gathering near the Stones and to "ambush' a convoy of living vehicle
containing hundreds of people, including women and children. A pitched battle
ensued in which people were not alowed to disperse, but were subjected to violent
assault on arrest, and their home damaged or destroyed as a matter of course. This
was a "landmark” of British policing that became known as the "Battle of the
Beanfidd" (slide 68). The "doctrine of the use of minimum force' had purposdy

16



been abandoned to frighten the "living daylights' out of anyone else considering the
life-style.

| was one of the 530 arrested that day. | had taken many photographs that, with
others, provided much evidence of the assault (slides 69 - 94). It took the system six
years, but 24 people, including mysdf, brought an action in the high court a
Winchester againgt the police (slide 95). It began two weeks after starting this
course. In a four month trail, sSx years after events, the jury relied heavily on
photographic and video evidence to support witness statements. Our photography

was alittle less salective than the police video (with acrucia piece missing!).
In February of this year, we won a large mgority of our clams and were awarded

£23,500 damages which the Judge promptly took it away again in costs on the last
day of thetrid!

17



(2) VIOLENCE AGAINST PHOTOGRAPHERS

Press freedom is becoming much restricted in recent years. There has been a dow
increase in case law that create regulations that go unchecked. Again PA.CE. isan
example. It gives police powers to seek a warrant to enter premises and search for

materia, including photographs, if they believe:

"the materia in question is vitd and would help them investigate a serious

arrestable offence"

This appears to have been interpreted as anything from treason to actua bodily
harm!

One of the intentions of P.A.C.E. was to help the press rather than hinder it. They
were originaly excluded from such powers by an agreed need to protect confidentia

SOurces.

However, since the riots in Hansworth, Brixton and Tottenham, police routinely
approach newspapers for both published and un-published photographs for use as
evidence. In amost every case, Editors have argued against the orders, but mostly
been unsuccesstul.

The basis for this opposition is that the media have to be independent observers of
events and should not be placed in a position where they can be seen astaking sides.

? Police and Crimina Evidence Act 1984 (S.66)
Codes of Practice, HMSO

18



Dondd Trdford, the editor of the Observer remarked that:

"The handing over of evidence to the police may result in a short-term gain for
Justice in a particular case. But our society would suffer a bigger loss in the

long term, if the Press cam to be seen as agents of the police”. ®

BEN GIBSON.

Ben Gibson was a photographer for the Observer. At the "Battle of the Beanfield"
near Stonehenge, he was photographing events when arrested, shortly after me
(slide 96). A policeman in full riot kit ordered him to leave the fidld while he was
trying to photograph the violence. He had lost his press card in an earlier incident.

Gibson stated towards the road when he saw Nick Davies, afdlow journdist on the
Observer, surrounded by a number of police officers with truncheons drawn. He

was about to take a photograph of the scene when he was instantly arrested.

He was charged with obstruction and appeared in Salisbury Magistrates Court. The
arreting officer said "he wasn't getting in anyone's way. His barrigter, Lord Gifford
therefore submitted that no obstruction had taken place. Mr. Miller, the stipendiary
magistrate agreed and immediately acquitted him. Exceptionaly however, (in view
of hisacquittal) Mr. Miller refused to award cost, Sating in his summing-up that:

"a prudent photographer would obey the directions of the police”.*

3 Seeref 3 Guardian 18 Nov 1985
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Gifford thought that remark,

"was an endorsement of press censorship”. °

Also, the Observer's picture editor, Tony McGrath observed,

"It's afree democratic country. If aphotographer isnot impeding the policein
any way, or inciting people to riot, the police have no right to ask him to
leave. Heisrecording the event visually for consumption by the people of the
United Kingdom who can't actuadly be present to observe democratic
processes of law and order in action. It is convenient for the police to remove
the visud media | can't imagine why they would want to remove any
working photographer from a news event unless there were some ulterior
motive, some dark reason for not wanting him to be there, like the desire not

to have their actions photographed". °

DAVID HOFFMANN

4 seeref 3 Guardian 18 November 1985
°> seeref.2 BJP 8 November 1985 P/1256

® Seeref.2 BJP 8 November 1985 P/1257
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David Hoffmann is an fredlance photographer based in London with many years

experience of public order Situations. He says,

"I've been hit on the head with a truncheon and kicked on the ground. I've
been thumped, elbowed and kneed. It's a rare public order demonstration
where I'm not physically stopped by the police while going about my lawful
business as a photographer. It's normal. And what we do is nothing. We

step aside, go round the other side, and get the shot from a different angle".’

In December 1989, he issued a writ against the Metropolitan Police for maicious
prosecution, police assault, false imprisonment and loss of earnings, after public
order charges were dropped. His arrest, for obstruction and disorderly conduct,
during a demonstration in Westmingter againg the Saman Rushdie book, followed
him accusing a policeman of pushing a camera into his face while he was trying to

photograph events. He dates,

"that he has enough witnesses and evidence for the case, but hopefully, it can

be settled out of court" ®

DAVID ROSE

"seeref 2 BJP 8 November 1985 P/1260

8 seeref 23 BJP 21/28 December 1989 P/4
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David Rose was at the Tottenham riot when four or five policemen surrounded him.

He says,

" they started to jostle and poke me, making jibes about taking pictures of

wounded policemen”.

According to Rose, one of them said,

"Get him in the back of the van and do the job properly".

Rose noticed a journalist on the other side of the road, and shouted out his name and
the paper he was working for, The Guardian!

"That seemed to shock them back into redlity. But if I'd been there on spec.
or not had someone to whom | could have shouted, | think | would have been
in the back of thevan".®

JEREMY NICHOLL

Jeremy Nicholl was working for the Sunday Times, on assgnment in Belfast. He
was shot by an RUC plastic bullet from ten yards range. It nearly killed him. A
nearby TV crew described the police action as deliberate. He too successfully sued
the police with NUJ backing. He says,

° seeref 2 BJP 8 November 1985 P/1256
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"If you go to any public order Situation now, you take a great chance of being
thumped by someone; either by people opposed to the police or the police
themsalves. It dosn't matter who it is redly, when you are on the ground
getting your head kicked in. At Tottenham, you couldn't possibly take picture
insde the estate. 'Y ou would have been lucky to get out dive if you'd tried it.
So you were working behind police lines most of the time. While | was
working there, | was attacked by a policeman who tried to break the flashgun
off the camera...the point is, photographers are everybody's favourite target at

the moment".

The Wapping dispute, he maintains,

"convinces me that press photographers have become a target for police when
public order is at stake'.

Nicholl, then working for the Independent, was hit with a police truncheon and some

of his equipment destroyed.

"Now, whenever | am sent to cover a public disturbance, | ways take extra

flash equipment! *°

DON McCULLIN

10 seeref 2 BJP 15 November 1985
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Don McCullin's work is known internationally. In this country, working for the
Sunday Times, McCullin covered the riots and National Front march in Lewisham,

London in 1977. Then and many times since,he has been assaulted.

In view of this, he amazed many when agreeing to provide photographs for the
advertisng campaign for recruitment to the Metropolitan Police in 1988. All the
more surprisng then, that while photographing at the poll-tax riot in Trafadgar
Square, he was arrested. 1t wasn't clear why exactly. But, after questioning back at
the station, he was released without charge. The police thus removed a world-class

photographer from the scene.

"SNAPPER’
The writer "Snapper’, comments in the BJP (14 feb'91l) on the arrest of Don
McCullin at the poll-tax riots in Trafdgar Square. He thinks people will be divided

Into two camps,

"Those who have "been thar themsaves and those who would dismiss the

incident as an unusua and inexplicable occurrence”.

This anonymous photographer says that in his career, he's been assaulted on severd

occasions,

24



"My record to date is two assaults by the genera public and two by the
constabulary.....This | take statistically to mean that | have to be more careful
of that vicious minority wearing uniforms than | have of the public. | take
evasive action accordingly.

If you want to know the time - buy a watch!"*. **

(slides 97 - 100)

NUJ Deputy General Secretery Jake Eccleston responded to Ben Gibon's arrest in

the Beanfidd for obstruction and hel ps me summarise the case.

"l don't see why photographers should operate from positions where the
police want then to operate. | don't think that a photographer who fedls the
police to be unreasonable in telling him to stop taking pictures should

necessarily obey. WEe're either in apolice state, or were not". 2

Police may sometimes be justified in ordering press away from the scene in a case of
possible explosion or breach of Official Secrets, for example. Mostly however, they
obscure unpalatable behaviour.

An arrest for obstruction is frequently used to remove photographs from the scene.

A solicitor described the charge as.

" seeref 54 BJP 14 February 1991 P/12

12 seeref 3 Guardian 18 November 1985
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"A catch-all offence which is often used as a means of socia control™ *3

Cases can only be heard by a magistrate, not before a jury in the Crown Court. The
rate of acquittal islow.

A working photographer now finds that accreditation by an NUJ card is frequently
not enough. The Metropolitan Police, for example, issue their own card and will

recognise no other. Although this system is now under review.

Freelance photographer are increasingly being sent to cover public order Stuations

without any accreditation.

The NUJ Secretery further thinks Senior Officers should give:
"Firm police instructions from the top to recognise NUJ cards and not impede

the press. But this dosen't seem to be the case".
(3) IMPLICATIONS OF HIGH COURT ORDERS.
David Hodge was a fredlance photographer who died of injuries he sustained when

sent to cover the Brixton riots. He was smashed over the head with a block of

concrete. It seemsthe mob viewed journdistsin the same light as the police.

13" comment made at Ben Gibson's Case

' seeref 48, Bath Evening Chronical 2 October 1990
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This and many cases where photographers have been injured is the direct result of a
change in policy in courts ingtructing the media to hand over materia to be used as
evidence (slides 101 - 102).

John Wilson, Controller of Editoria Policy at the BBC, helped in preparing a report
on the implications of the police seeking High Court Orders to seize materid for

evidence. He argued that five new and more stringent conditions should now apply.

15

(1) Thejourndistic materid should be essentidl.

(20  Information should be unobtainable e sewhere.

(3)  Other sources should have been thoroughly explored.

(4) Theinvestigation should be of a serious arrestable offence.

(5) Material handed over ought to be the minimum required for the purpose.

15 seeref 51 Police Review 16 November 1990 P/2252
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D. EVIDENCE AND
POLICE PHOTOGRAPHY

(1) PHOTOGRAPHY WITH VALUE AS EVIDENCE

Some consider beauty to be distracting in making a **documentary record™. It
may contribute to a lie. A picture may still however, more efficiently
communicate the issue by the photographer being aware of creative

possibilities.

S.G. Ehrlich is a specidist in the preparation of court exhibits. He is concerned at
defining the requirements for lega photography to aid civil and crimina cases, as
distinct from amateur, fredlance or journaistic practices.

Hesad,

"In addition to understanding the scientific principles of physics, optics, and
chemistry on which photography depends, the good photographer must have
the imagination and cregtive ability to reproduce scenes on film so that they
will convey to the viewer the same information and impressions he would

have received had he directly observed the scene”. *°

% Enhrlich, 1967, P/26
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Photographs can enable lawyersin court to present evidence that would otherwise be
unavallable. They are an effective means of informing and persuading Magistrates,
Judges and Juries. However, Ehrich cautions againg the use of artidic
interpretation.

"In making photographs for use in litigation, lawyers and photographers
should drive for characteristics of objectivity and accuracy. So far as is
possible, photographs should show the matter depicted in a neutrd,
sraightforward way. The photographer should be cautioned against
producing dramatic effects. Any dramain the picture should emanate from the
subject matter done, and not from photographic techniques, such as unusua
camera angles, printing variations, cropping and the like. Any such attempt to
dramatise photographs may result in their excluson and a consequent
suspicion on the part of the jurors that the party offering such photographs
cannot be trusted"."’

Photographs can then, of course, midead. But as pointed out here, it is the
photographers duty to be aware of the use of photographic techniques that assst in
telling a "truth'.

(A) DEVELOPMENT & EXPOSURE - By vaying exposure and the
development of the film, an impression of a lighter or darker scene could be

implied. A photographer could however, (and should), manipulate these

" Ehrlich, 1967, PI27
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(B)

©)

variables to assist in reproducing a more "accurate€' representation of the
scene. Manipulation then is not an inherent evil, but is sometimes necessary

to compensate for deficiencies in what the film can record, as compared to the

eye.

CONTRAST - Aswith development, a scene can be lightened or darkened
to achieve a particular effect. An interior for example, by heavily printing-in
can be made to look dark and hazardous. By lightening, it could be made to
look bright and cheery.

Soft grade paper can minimise, or even eiminate, bruises on flesh. Hard
paper on the other hand, can make skid marks darker. A jury could thus be
mistakenly be led to believe that the darker skid marks mean that the vehicles

were travelling faster.

DEFINITION - Poor definition can result from an out-of-focus negative (or
printed so!). The use of a lens of low resolving power, or an unreasonable
degree of enlargement. Sometimes, a creative photographer would use a soft
focus attachment for aesthetic reasons, or to obscure damage to a negative.
Evidentidly however, the photographs resulting would be less than accurate,
even though the loss of definition may hardly be noticeable. A picture of say,
damage to some motor vehicles, could be made to look less damaged or detall
could belost entirely.
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(D)

(E)

(F)

REVERSE PRINTING - A common eror that can sometimes be detected
by viewing a written sgn, registration plate etc. However, without such
references, damage might be shown on the wrong side of acar or Street. Even
when produced by accident and nothing is "hidden' of the evidence, such

pictures can disturb ajury and introduce suspicions.

DOUBLE PRINTING - When more than one image is printed to give an
impression of being a single, origina photograph. There is no legitimate use
in law. They can usudly be easily detected and the photographer charged
with perjury.

Retouching, either a print or negative, would be smilarly be viewed with

suspicion.

CROPPING (printing less than the entire negative) - Thisis usually done to
conform the negative image Sze to the printing paper. For example 2 1/4
sguare negatives printed on 10 x 8 paper. Aesheticdly, cropping can
eliminate digtracting or irrelevant detail that are un-necessary to the centre of
interest.

To midead, cropping could be used to eiminate a "bothersome' road sign that

may be detrimenta to a traffic clam case. As contact sheets are frequently
used as court exhibits, a photographer trying to deceive would be unwise to
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(&

crop at the printing stage. An original camera position with this intent, would
have been sdlected!

Ehrlich sites an outrageous example to illustrate a use of selective cropping.
A case involved the collapse of a crane on a building site were there were
many clams for injuries compensation. The plaintives lawyers had a print of
the structure made 40" high by only 10" wide. This had the effect of making
the crane look very unstable. In fact, this mounted photograph used in court
tended to sway when exhibited before the jury!*®

USE OF LENSES - A wideangle should only be used when redly
necessary. Interiors can, for example, present difficulties in pogtioning the

camera

Telephoto lenses again, may be used to overcome difficulties in positioning.

But more frequently, they are used in surveillance work to photograph the
subject un-observed. Because a specificaly smal part of the scene is
recorded, it is often practice to include shots taken by a norma focus lens to
offer some context to telephoto photographs. Another problem is the very
limited depth-of-field. Background that may offer supporting explanation will
be out of focus. A picture could well be looked at with some suspicion by the

jury.

8 Ehrlich, 1967, PI17
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Both lens types dter the perceived perspective. Wide-angle lenses tend to
make objects appear further from each other than they redly are. Conversdly,
telephotos can make the subjects appear very close when they were yards

apart.

Because of the perspective is dtered, a print would need to be viewed from
different distances to restore a norma view. It may be necessary to explain
and point this out to thejury.

In short then, photographs can be considered useful to Trail Lawyersin court in that

they are of help in solving three main problemsin litigation. That is.

Investigation
Preservation and

Presentation

The photographer should thus use his imagination, craft and artistry. But this should
be done to strive for accuracy, rather than effect.

Now dal what I've previoudy sad on evidence, largely relates to the taking of
photographs after being commissioned by counsd, following events. Mosly
however, | find mysdf in courts authenticating photographs that I've taken a an
incident at the time. Frequently, | have little idea to what, if any, purpose a
photograph of mine may be put when I'm recording an event. | do so with a number

of projects and objectivesin mind.



Without prior knowledge of what are likely to be the issues in a case, it can be

somewhat hit and miss to take imagesthat are useful.

Relevance is usually afirst test in assessing a photographs admissibility in evidence.
[R. Vs Magsud Ali (1966) 1QB 688] *°. Thisis for the Judge (alone) to decide -
usualy in the absence of the Jury. The "weight' of evidence given by the picture are

matters for the jury to decide.

Photographs have long been admitted in evidence. In an early case - R. Vs Tolson
(1864), the judge observed that a photographiis,

"only avisible representation of the image or impression made upon the mind

of the witness by the sight of the person or object it represents’ .

This statement presupposes that the authenticating witness has earlier seen the
Situation represented in the picture. Not now true of records made by X-ray cameras
and survelllance cameras using infracred film. Then an expert witness would be

required to tedtify.

It isusudly required that the photographer attend court to certify the accuracy of the
photographs and (sometimes) confirm that they were taken from un-retouched
negatives.

% Cowsll, E & Clegg, J. 1990, P/69

0 schiff, Stanley, 1978, PI757



Currently, photographs that pass the test of relevance may be admitted in evidence
by the:-

Civil Evidence Act 1968, Sect 10 (1) &
Crimina Justice Act 1988, Schedule 2

They provide for the admissibility of statements contained in "documents, which are

defined to include - audio tape, photographs and film.

| show afew examples of occasions that I've witnessed arrests (slides 103 - 108).
All of these photographs have been used in various court cases. They have helped

the defence establish certain matters that were at issue.

CASE HISTORY: BRITISH AEROSPACE OPERATIONS IN THE
HAFREN FOREST IN POWYS, MID-WALES

| was asked by the "Welsh Anti-nuclear Alliance and local CND and Greenpeace
groups to take photographs of dructures and ingallations that were being
constructed secretly in the Hafren Forest.  There was much concern locdly at the
activities, and no-one in authority would comment (slides 109 - 114).

Military helicopters frequently overflew the area, witnesses stated that they saw
strange lights, and a private security company employed to keep intrudes avay. A
lorry had aso crashed carrying supplies to site, with police keeping loca residents
well away.
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Bearing in mind some of the principles of evidence that I've outlined, | took a series

of photographs, afew of which | show here.

| have attempted to show the relative positions of the buildings and “pad' on the site,
with other foundations showing the likely location of future building. Orientation
was an issue o that direction and aignment could be viewed on amap. A track ran
nearby but could not be viewed from the site. | suggested its course with the bases

of alineof trees.

The area is noted for its "optica’ and “electricd quietness. Because of the likely
defence nature of the ingtallation, | wrote to Duncan Campbell formerly of the New
Statesman and a writer on defence matters, enclosing some notes and a bundle of
photographs. He observed from the interior shot, that the nature of the room with the
presence of nitrogen cylinders, probably indicated cryogenic cooling of eectronic
equipment. Taken together with the "compass type markings on the base of one of
the buildings, which he says is likely to be some sort of azimutha/eevation mount,
he concluded that a connection with American research into their “Strategic Defence

Initiative' was rather likdly.
The loca M.P. Alex Carlile was thus informed of the most profitable questions to
ask the Ministry of Defence, which eventudly resulted in the ingtalation being

closed.

CASE HISTORY: PARKING TICKET
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As alast example of the use of photographic evidence, thistime in court, I'll mention
arecent example that affected me personaly. On the 5th July, | got a "fixed pendty
notice” while parked in Dryden Street. My vehicle was parked on double-yellow
lines that were faded and no longer appeared operative. In addition, a "blue plate’
alowing parking for up to two hours was displayed. | had even (sometime earlier)
asked a police congtable for his view. He advised that it was dright to wait there,
the blue plate applied.

On getting the ticket, this policeman could not be found to support my case. The
traffic warden office would not withdraw the ticket or discuss the matter further. |

therefore requested a date for a magistrates court hearing.

Before the case, | had taken a photographs of the scene (slide 115). The obvious
elements to include were; a portion of the road (for scene setting), the yellow lines,

and the blue plate.

Time and public money was spent in preparing an un-necessary case againg me
(again!). | think most would have paid the ticket and not bothered to defend. On
seeing the photographs, exhibited as evidence in court, the magistrate agreed that

there was no case to answer, dismissed the case.
It must be admitted that this is a boring photograph. It is not particularly beautiful,

not many hidden meanings. But it has a power sufficient to communicate

information accurately that has been useful in assessing "truth”.
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(2) ON BEING WATCHED - POLICE SURVEILLANCE

Surveillance methods origindly employed againg “target criminas are now widely
used by "Area Observation and Intelligence Units, supposedly to dea with burglary
and street crime. However, political and industria meetings and demonstrations are
routinely watched and recorded. Information on activities, photographs, and video-
tape of individuas are held in Special Branch files and the Collators Office of loca
police gtations, even when the person has not been charged with offenses.

| photographed this surveillance team working at the Notting hill Carnival (slides
116 - 118). The reason for this operation | was told was to assist the police in there
three main objectives:

to preserve public safety

maintain public order

prevent and detect street crime.

The equipment they use is speciadly adapted to enable a video and still picture to be
derived from the same source. More convincing in evidence. Police helicopter

cameras can now identify a person in acrowd from two miles away.
At the Notting Hill carniva, the police aso used the "Esso’ airship as a surveillance

platform. During ground operations, sometimes controlled by intelligence from the

air, evidence such as drugs and weapons could be photographed at the point of
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seizure (slide 119). Thisis to counter alegations of planting such evidence by the

police.

It is perhaps apparent that | have a reason for looking into some of these subjects as

they concern me persondly , being watched so much! (slides 120 - 122).

Public Order Surveillance Vehicle (P.O.S.V.)

This was originaly deployed to gather evidence of hooliganism at footbal matches,
(hence its nickname - "Hooly-van). It was developed by the Home Office
Scientific Research and Development Branch in around 1981, after the riots (slides
123 - 124).

Equipment is mounted on a Ford Trandt Base. It's amoured and is specialy
equipped for surveillance, identification, intelligence, training and evidence

collection.

The periscope platform supports two video cameras, one |ooks through the back of a
Nikon F3 body fitted with a 300mm lens and image intensifier. Displayed on avideo
screen is exactly the same image that the still camera would see. The operator can
S0 observe and film continuous action. Shooting tills this way provides pictures of

far higher quality than those taken from video-tape. Another video camera has a

?! seeref 45, Police Review 31 August 1990 P/1719
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wide-angle lens and provides contextua materia against which the still photograph

can be compared. %

"Reluctant Subjects’ - Tim Malyon

On the 20th June 1986, 200 were arrested on the A36 near Stonehenge. Prisoners
were lined up and their photograph was taken with a Polaroid "Swinger' camera of
them with their arresting officers (slide 125). Wiltshire Police Press Officer said,

"The purpose was to identify the police officer with the prisoner” .

This procedure was introduced as an “administrative aid. In pubic order situations
where many arrests could be expected, confuson could arise. During the miners
strike, cases came to court where the wrong arresting officer was attached to the

wrong defendant.

Ancther photograph is taken later of the prisoner (along with other details) for the

Crimina Records Office.

2 seeref 5, BJP 15 August 1986, P/948

» seeref 5. BJP 15 August 1986 P/948



P.A.C.E. says that police are empowered to take such photographs, but that they
must be destroyed if the defendant is not charged or found not guilty.

(3) POLICE AND CRIMINAL EVIDENCE ACT, 1984.
CODES OF PRACTICE.

Section 4 - ldentification by photographs.

Photographs may be taken of an arrested person only on this written consent. He
may witness destruction of the negative and printsif heis not to be prosecuted.

Without consent, photographs may be taken if a person:-

1 arrested at the same time as others and it is necessary to establish who was
arrested, and at what time and place.

2. has been charged with a recordable offence this relates to offenses which

convictions are recorded in National Police Records.

Force may not be used to take a photograph (slide 126).

41



A record must be made as soon as possible for the reason for taking a persons

photograph, without consent.
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E. RESTRICTIONS ON
PHOTOGRAPHY

(1) ABRITISH PHOBIA?

In Trafdgar Squareit is actudly an offence under the Trafalgar Square Act 1844 to,

"use artificia light or a tripod or stand for photography without the written

permission of the Minister”,

or befined £50. (slides 127 - 128).

In an article in the British Journal of Photography, early in 1990, photographer -Rolf
Richardson points out that Britain has an extra didike of cameras. What he calls a
"Great British Camera Paranoid’. He Sites some examples of takeing pictures in

various places. *

In Covent Garden he is asked to move quite quickly by a Security Guard, pointing
out that he is on private property. (Even though the tripod stands on cobble stonesin
the middle of the square!).

* seeref 24, BJP 4 January 1990 P/12



Taking pictures in a shopping arcade, this time without a tripod, a security guard
again intervenes. Apparently, photography is not alowed since he might be "casing
thejoint' for aburglary.

In my own case, when | did my large format project here, | took equipment the
Cadtle grounds in Nottingham when | was instantly set upon by two gardeners. A no
uncertain terms, they told me that “professiona photographers must have permission
to be there and told me to clear off! | wrote to the Recreation and Leisure Services
Manager a the City Council to complain. He apologised and said that there had
been amistake! (slide 129 - reproduced as appendix 1).

Contragting this with stories of a different attitude in other parts of the world,
Richardson points out that,

"The curious thing is that this form of camera paranoia is a very British
phenomenon. Other places may, of course, have their own camera hang-ups,

but their reasons and cultures are very different” .

Modems sometimes view cameras as taking away something of their souls. The

Koran prohibits any pictoria representation of Man.

America seems to have a view that you can do anything unless it's specificaly

forbidden (leading perhapsto their Freedom of Information Act). Further, protection

» seeref 24. BJP 4 January 1990 P/12



Is guaranteed by the Fourth Amendment to the Constitution of the United States, in
that people have aright to be securein their homes with their papers and effects.

The Fourth Amendment states:

"The right of the people to be secure in their persons, houses, papers, and
effects, againgt unreasonable searches and saizures, shall not be violated, and
no Warrants shall issue, but upon probable cause, supported by Oath or
affirmation, and particularly describing the place to be searched, and the

persons or things to be seized".

In Britain, However, it seems that you can't do anything unless it's specificaly
alowed! The Officid Secrets Act is a manifestation of this attitude. It is one of the
mogt redtrictive of any free' country. (slide 130)

All this description of police harassment is dl very well. It is possible to conclude

that so long as you stay away from public order situations, you will cometo no harm.

Perhaps at the other end of the spectrum of photography to "front Ling" action work,
but still subject to restriction and injury, Fay Godwin has strikingly similar tales to
tell.



She a0 feds her liberties threatened. In her book "Our Forbidden Land”, and a
letter to BJP %,  she recounts her desire to photograph Stonehenge (slides 131 -
132). On writing to English Heritage for permisson to take photographs, outside
norma working hours, she was asked to put up with film crews that may be present
a the sametime, and for afee of £200. On protest, the fee was waived but she was
asked to redtrict hersdlf to just one visit, by appointment. Godwin replied saying
that:
"Advertisng film crews may be able to afford huge location fees. | do not
expect to be charged for personal creative work.
Further, Stonehenge has been interpreted by many eminent photographers
such as Brandt, Caponigro, Misrach, who have spent time with the stones and
got to know them. It would be unthinkable for me to attempt in one visit, my
interpretation.  In future, it would appear that Stonehenge would only be
interpreted by English Heritage “approved' photographers. Possibly this could

amount to aform of censorship?'

At the same place, Godwin experienced another form of censorship. She was
within the circle at Stonehenge in June 1988 when there was fighting between the
police and those attending the solstice: (slide 133)

"There was a very nasty aimosphere. | took a sngp with a smal amateur

cameraand asit was still dark, the flash went off. A policeman turned around

% geeref 29, BJP 22 March 1990, P/9

" seeref 29. BJP 25 January 1990 P/5



and sad 'if you take any more pictures I'll smash your camera. This was

before theriot started"?.

(2) SOME OF MY OWN EXPERIENCES

| have dready discussed the fact that my photography was of use in evidence to the
High Court at Winchester in trying to get damages for the police action Sx years
earlier. However, difficulties with the law mean that | am trying to learn more of

understanding the techniques involved in presenting a better qudity of evidence.

This is something | have done a number of times, but I've decided to recount some

recent experiences to explain more of the vaue of evidence to my activities.

In May 1991 at a smal "free festival" near Chipping Sodbury in Avon, a mgor
police operation was mounted and road blocks were set up. The police were
attempting to search most of those attending for controlled drugs. This "blanket"
activity was held by our counsdl to beillegal, since the police must act on individua
grounds to suspect any particular individua. The law says that they must not make

judgements on colour, style, appearance etc.

8 Godwin, Fay 1990, P/23
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This was, however, exactly what was occurring and | was asked by lawyers to go
and photograph the circumstances for later use (slides 134 - 142). | have engaged in

this activity many times and know police frequently object or are obstructive.

This occasion was no different and while photographing, was threatened with arrest.
It was never clear exactly why, but it would have achieved getting me out of the

way. | was aso subjected to a search mysdlf.

The story is described in a statement that | made to record an officia complaint
againgt the palice. This, of course was followed with a civil action for a range of
torts. The solicitor dealing with the case, Susan Gregson-Murray of Nottingham,
was impressed with the range of evidence | was able to supply. They included

- atape recording,
- aform police have to issue after searching (invalid by its completion),
- notes made during and immediately after events

- anumber of photographs of the police involved.

Added to this, | now find that I'm included on police intelligence reports and was
able to provide my solicitor with a copy of thisaswell (slides 143 - 145 reproduced as

appendix 2,3 & 4).

Thisis now the basis of a new case against the Chief Congtable that has some quite
serious civil liberties implications. A barrister has drafted his advice and a writ has
been issued (slide 146 reproduced as appendix 5 & 6). My solicitor however points out
that:



"I am confident that the police will fight the case tooth and nadle... They are
likely to fedl obliged to respond in strong terms, so expect the worst from
them!

The media are beginning to show an interest, | have had conversations with
researchers from BBC Current Affairs department and "Rough Justice' (slides 147 -
149). The NUJ newspaper, the "Journalist’ will also shortly be carrying a piece on

my Situation.
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F. POST - SEMINAR OBSERVATIONS

I am aware that in representing festivals and travellers, | have chosen to deal
with contentious issues of national concern. Although | have set out at the
beginning of this paper to promote a positive image, it is obvious that there is

another side of the coin.

Whenever people gather together in large numbers, there will always be tenson with
local residents and the authorities. This is especialy true at places where people
have previoudy been many times before. Stonehenge is an obvious example. A
“picturesque’ view of the monument (slide 151), while pleasing, is not very helpful in

describing the issues surrounding this hallowed place.

People have over many generations, damaged the Stones to various degrees and they
are therefore in need of protection. When celebrations used to take place at the
summer solstice, most held the stones with some reverence. Others seemed less
caing and | have included pictures (slides 152 - 3) to show that the Druid
ceremonies were sometimes disrupted by protest and the stones were regularly

climbed on.

Also held around the summer solstice, the Glastonbury Festival often attracted
between 70 - 100,000 people. | have taken many photographs over the years of the
“positive’ aspects of a lifestyle “on-show’, for the festival could be thought of as a



exhibition of "Green values. At the end of the event, the amount of rubbish strewn
over the ste and nearby field, cals some of these values into question and these
photographs (slides 154 - 5) I've noticed seem to start a debate whenever they are

shown.

| know from experience, working with the wefare teams, that some attending
outdoor events do not always have a good time. There are, of course, many reasons
why this is, but one is the sheer sze of an event that can leave some feding quite
dienated. There is quite often an uncomfortable crush in front of the stages and |
think this photograph (slide 156) shows some quite dgected people who probably
regret paying for the privilege of being crushed and corralled like animals.

| mentioned when discussing my own work that | realise some could find its content
threatening. It is not, of course, only what a picture is chiefly observing that may
make it fed threatening. It isaso the connotations that an audience may make when

reading signs and devices within the picture.

It is obvious then that the signs encoded to further the photographers meaning should
not offend the viewer. An example of this may be a sgn commonly known to
represent anarchy, the “anarchy - A'. This sgn is widely used in publications, on
vehicles (slide 157) and in events posters. To many people involved with such
events, the A" is held up with pride and representing a political theory (of non -
violence). If my pictures were to be used to reassure a more conservative public,
they would have aready been rendered usdess by the inclusion of this symboal.
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A smilar device, say a ‘rainbow' would, | think, convey a smilar political message
from the photographer, but be more easly acceptable to large sections of the
population, who would fed less threatened.

| have learnt that it is of paramount importance to have care about such eements as

they underpin effective communications.

As John Berger saysin Ways of Seeing:

"Every image embodies a way of seeing. Even a photograph. For
photographs are not, as is often assumed, a mechanical record. Every timewe
look at a photograph, we are aware, however dightly, of the photographer
sdecting that sight from an infinity of other.... The photographer's way of
seeing is recondtituted by the marks he makes on the canvas or paper. Yet,
athough every image embodies a way of seeing, our perception or

appreciation of an image depends a'so upon our own way of seeing”.

Drug and alcohol use is also an issue that should not be ignored. | have included
these last three pictures (slide 158 - 160) to show an image that some of us are less
than proud of. The artwork on the back of the bus is an incitement to take the drug
ecstacy (known by users as 'E). It isillegd and hence is very likdly to attract the
attention of the authorities, (and did!).

* Berger, John 1972, P/10
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In conclusion, on the subject of restrictions, Sir David Calcutt has just prepared a
report on the regulation of the press. If the proposals became law (as seems likdy),
the crimina law would be applied making it an offence to dectronicaly “eavsdrop’
and to use a telephoto lenses on private land. A new civil law of breach of privacy
would alow individuals to sue for damages. Fine if you can afford to go law, but

otherwise, for therest of us...?
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Aperture vol winter 1988
113 P/21-9

Journal of
Applied Social Dec 1988

Psycology

Justice of
the Peace
P/115 25 February 1989

Journal of
Criminal Law

Criminology Spring 1989
Art History
Vol 12, P/247 June 1989

BJPP/7  21/28 December 1989
Pinboard



24

25

26

27

28

29

30

31

32

33

35

36

(David Hoffman suing for
wrongful arrest at demo

"Phobia of Photography"
Rolf Richardson

"Gruesome Photographs'-
Roderick Munday (admissibility
of photosin court)

L etter:
Re: McCullin
Photo-montage

Gypsies - Tony Boxall

"The Invasion of Privacy" -
Jozef Gross

Letter:

Fay Godwin

response to Rolf Richardson
- (BJP 4 Jan)

Poll - Tax Riots

"Bloody Saturday" - Gary Mason
(Police Account of Poll-Tax Riot)

"The Mobs brief rule"
(Mediadistortion in "Poll-
Tax" picture)

Poll - Tax Riots

"Poll - Tax Riots:
press stay firm"

Letter:
about McCullin's montage
(BJP 21/28 Dec '90)

Letter:
about Fay Godwin's access
(BJP 22 March)

BJPP/4  21/28 December 1989

BIJPP/12 4 January 1990

Justice of
the Peace
P/19 13 January 1990

BJPP/9
Pinboard 25 January 1990

BJPP/5 25 January 1990

BJP P23 22 February 1990

BJPP/9 22 March 1990
Generd

newspaper 31 March -
reports 3 April 1990

Police

Review P/693 6 April 1990
I ndependent

Magazine 7 April 1990

BJP editoria
P/3 12 April 1990

BJPP/5 12 April 1990

BJPP/9 12 April 1990

BJPP/9 12 April 1990
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38

39
40

41

42

43

45

46

47

48

49

50

Letter:
about privacy
(BJP 4 Jan + 22 feb)

Letter:
Media distortion in "Poll -
Tax" picture

"Order on Tax Riot Pictures"
L etter:

Fay Godwin response to
letter (BJIP 12 April)

Letter:
English Heritage response to
Fay Godwin

"Well track down Poall -
Tax Rioters"

"Police ask for help to identify
Poll - Tax Rioters

"Five more poll tax
rioters “wanted'

"Notting Still" - Brian Hilliard
(New Tech. photography gathering

evidence on suspects at the
Notting Hill Carnival)

"The Lost Landscape of Great

Britain" - Eamonn McCabe (review
of Godwins "Forbidden Land")

"Exposing the lie of the land"

BJPP/9 12 April 1990
[ ndependent
Magazine 14 April 1990

Times 21 April 1990

BJPP/9 10 May 1990

BJPP/9 10 May 1990

Evening 16 May 1990
Standard
Times 17 May 1990

Police
Review P/1038 25 May 1990

Police

Review
P/1719 31 August 1990

Guardian 22 September 1990

Stephen Cook talksto Fay Godwin Guardian 28 September 1990

"Theirony of law which put
paper in court”

"Camera crewsin thefiring
line"

"Newspaper to appea over
riot picture ruling"
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Bath Evening
Chronical 2 October 1990

Daily
Telegraph 22 October 1990

BJPP/4 15 November 1990



51
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53

55

56

57

58

59

60
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62

63

65

66

"Pictures of Innocence”
(Journalist refusing to hand
over photos to the police)
D/Chief Supt. Roy Ramm

Observations on McCullin's
arrest at Trafalgar Square

"Met card restrictions prompt
freelance flak"

Letter: Response to McCullin's
arrest piece (BJP 20Dec)

"Convoy members win damages but
wrongful arrest claim fails'
"Travellerswin £12,000 payout"

"Pilgrimage which turned into
Battle of the Beanfield"

"Media Met card to be Scrapped"”

"US student surrenders riot
pictures to police"

"Our Forbidden Land" - review
of issues surrounding access to land

Mora Rights + Photographers
control over use of work

"Y OU pays out for atered
Royd pic"

"Fuji ad sparks disabled media
image debate".

"The Free Press' - Steve Mayes
(1st of 3 articles on issues of
press freedom and representation)

""Enchanting' pic does not amuse"

"None so blind" - Steve Mayes

Police
Review
P/2252

BJPP/9
pinboard

BJIPP/4

BJP P/12

Guardian

Guardian

Guardian

BIPP/7

16 November 1990

20/27 December 1990

7 February 1991

14 February 1991

14 February 1991

14 February 1991

15 February 1991

13 June 1991

BJPP/7 4 July 1991

ID Magazine

No 94 P/60 July 1991
BJP P/3

Editorial 1 August 1991
BJP P/4 1 August 1991
BJP P/4 8 August 1991

BJP P/18 8 August 1991

BJP P/5

BJP P/10

15 August 1991

22 August 1991
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68

69

70

71

72

73

74

75

76

7

78

79

80

(2nd of 3 articles on issues of
press freedom and representation)

"Indecent exposures'- Steve Mayes
(3rd of 3 articles on issues of
press freedom and representation)

"Windswept ramblers on the
march for right to roam"

"*Freedom trail' ramblers
stage mass trespass’

"Mass trespass presses for
the right to ramble"
(+ leading article)

"Ramblers find common cause
in Mgjor's garden”

"Crowd with an enamd lining" -
Eamon McCabe on William Klein
(toleration of street photography)

"Former Mayor fined for
copyright breach”

(Action by David Hoffman re: copy-

right infringement - bad uses!)
"Dangerous liaisons' (Police
surveillance operations by
Derbyshire Police)

"Operation Solstice -
Reviews of film

"Making the Media work for you"
(police - pressrelations)

"Charity streamlines
image presentation”

"IPR charity group set to
debate image code"

Photography and War - leader item

"Nothing but the truth" -

61

BJPP/16 5 September 1991

Times 30 September 1991

Daily
Telegraph 30 September 1991

Independent 30 September 1991

Guardian 30 September 1991

Guardian 12-13 October 1991

BJP P/4 24 October 1991

Police
Review 8 November 1991

Variouspapers  3- 13 Nov 1991

Police
Review 15 November 1991

PR Week 28 November 1991

PR Week 5 December 1991

BJPP/3 5 December 1991
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82

83

85

86

87

88

89

90

91

92

93

94

William Bishop,
(photo and eectonic imaging BIPP/14

"The shock of the few" - David Lee

(offensive photographs) BJP P/20
"Freelance concern over Downing
Street access' BJP P/4

Photograph - early photo of policeman
searching a London docker BJP P/6

"Y oung Princess suffers a bad attack
of Sun spots' (retouching to liel) BJPP/5

Documentary photography leader -
Magnum and Network BJP P/3

"Agency initiative" - Magnum and
Network will assess work BJP P/8

"Journals ban dying Aids
victim advertisement” Guardian

"Benetton plays new card in
rolling back frontiers of shock” Guardian

"Benetton Aids advert offensive,
watchdog says' Guardian

"Benetton advert: Frare speaks' BJPP/5

"Altered states' - An investigation
into electronic techniques and its
effects on photography BJP P/10

"No single meaning"- Steve Mayes
(Benetton, AIDS, etc) BJP P/27

"Magnum collars record company
copy cats' (manipulation and
copyright) BJPP/5

"The Creatures Time Forgot" -

David Hevey (public image of
disabled people) BJP P/26

62

5 December 1991

12 December 1991

9 January 1992

9 January 1992

16 January 1992

23 January 1992

23 January 1992

24 January 1992

24 January 1992

25 January 1992

30 January 1992

6 February 1992

13 February 1992

19 March 1992

26 March 1992
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96

97

98

99

100

101

102

103

104

105

106

107

108

109

"Benetton rapped over three ads'

"Tools of democracy" - Steve
Mayes examines the role of photo-
graphy in the democratic process

"Spot the difference”, John
Gittings on therise, rise and
retouching of a Korean national
hero - Kim Il Sung

"Artistic Vasari ousts the
camera’ - National gallery use of
images on computers

"Truth and Glamour" - Power of
advertising and photography

"Biff weekend" (festivals and the
media)
"Squeeze on the deaze' - Stephen

Cook oninvasion of privacy

"Press bill may try to curb
photographers’

"Minister dashes hopes of ramblers’  [ndependent

"l want to be alone" - VVal Hall-
Smith on privacy and the law

"Glorifying gore, or the right to
know" - Steve Mayes

Jackson's nose Vs press freedom

"The ultimate cost of personal
privacy?' - Eamonn McCabe

"Television leads, photography
follows'

"Bosnia: The better part of
valour". Comment on journalist
casualties

BJP P/5+9 26 March 1992

BJPP/10 9 April 1992

Guardian 11 April 1992

Times 27th May 1992
Professional

Photographer June 1992

Guardian 6-7 June 1992

Guardian 15 June 1992

Independent 27 June 1992

27 June 1992

BIP P21 2 July 1992

BJPP/9 16 July 1992

BJPP/9 13 Aug 1992

BJPP/9 20 Aug 1992

BJPP/8 27 Aug 1992

BJPP/9 3 Sept 1992
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111

112

113

114

115

116

117

118

119

120

121

122

123

124

"Experience is no form of
protection”. Steve Blogg (Katz)
on danger in Yugodavia

"The Brainwashing of Britain"-
John Pilger

"A peculiarly British practice"
- Richard Norton-Taylor (on the
D Notice system)

"D Notice system to be reviewed"

"Kodak image revamp” _ (New
photo CD retrieval and ethical
issues around digital storage)

"The undeniable truth" - Ken
Lennox fellings on Somalia

"Just doing ajob?' - Steve Mayes
(editor at Network Photographers)
on the ironies of dealing in

catastrophe as a commercia product

"Copyright or copywrong?' -
lan Coats

"Flexible foursome" - Kodak's
photo-CD, more formats

"Regional editors promise to
fight “unjustified' privacy law"

"Press Association error costs
£1500" (Steve Mayes: Frare's
Aids picture)

"The Times takes picture desk lead"

"ST (Sunday Times) pays for
copyright lapse"

"Mord rights’ - Vanessa
Hall-Smith (1988 Copyright Act)

"Digital, Stills & Nash"
(digital imagery)

BJPP/9

Guardian

Guardian

Guardian

Guardian

BJPP/9

BJP P/14

BJP P/10

BJP P/24

Guardian

BJIPP/4

BJP P/5

BJP P/6

BJP P/18

BJP P/19

10 Sept 1992

14 Sept 1992

21 Sept 1992

24 Sept 1992

24 Sept 1992

24 Sept 1992

24 Sept 1992

1 October 1992

1 October 1992

8 Oct 1992

15 October 1992

15 October 1992

15 October 1992

15 October 1992

15 October 1992
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126

127

128

129

130

131

132

133

134

135

136

"Press watchdog bites privacy
law - “Frontier of freedom'
vitdl to preserve democracy”

"Privacy - Public interest
and private lives'

"Press bill would require
“accuracy, fairness and ethics

"Imagesin action" mention of
ecstasy item in the Face.
Photo - Ken Davies

"Computer imaging and the art
print" - Sue Davies on non-silver
developments

"Méelted into air" - (Inadequacy of
video archives to historians)

"Long lens legitimate in the public
interest" - Jon Slattery reviews
the implications of the Calcutt
Committee's forthcoming report)

"Arresting the truth” David List
on the use the authorities made

of apicture

"Huge fines mooted to curb press’
- (press restrictions to follow
Calcutt Report)"

"Ministers split over press curb”
- summary of proposals

"Calcutt charts a perilous
road ahead" - Leader comment

"Press to face new law on privacy"

65

Guardian
Education
Guardian

Guardian

BJP P/18

BJIPP/8

Guardian

BJIPP/8

BIPP/I7

Guardian

Guardian

Guardian

Times

19 October 1992

20 October 1992

22 October 1992

29 October 1992

29 October 1992

3 November 1992

5 November 1992

3 December 1992

21 Decenmber 1992

11 January 1993

11 January 1993

14 January 1993



BOOKS:

INDIVIDUALS WORK

GARDNER, Peter Medieva Brigands - Pictures the “hippie' convoy - Peter Gardner
Pub - Bristol: Redcliffe Press, 1987.

SANDFORD, Jeremy & REID, Ron Tomorrow's People
Pub - London: Jerome Publishing Company, 1974.

LODGE, Alan Stonehenge - Solstice Ritual
Pub - Alan Lodge Photographics, Caersws, Powys, 1987.

BARBER, Ed Peace Moves - Nuclear Protest in the 1980's.
Pub - London: Chatto + Windus, 1984.

ELSTOB, Lynne & HOWES, Anne The Glastonbury Festivals
Pub - London: Gothic Image, 1987.

COBBOLD, Chryssie Lytton The Knebworth Rock Fetsivals
Pub - London: Omnibus Press, 1986.

YOUNG, Jean & LANG, Michael Woodstock Festival Remembered
Pub - New York: Ballantine, 1979.

BLANC, Jean-Charles Afghan Trucks
Pub - London: Mathews Miller Dunbar, 1976.
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Pub - New York: A & W Publishers, 1979.

RUDDOCK, Joan CND Scrapbook
Pub - London: Optima, 1987.
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HOPKINS, Rupert Peace Snapped
Pub - Bristol: Podivin Books, 1986.

BISHTON, Derek & REARDON, John Home Front
Pub - London: Jonathan Cape, 1984.

HEYMAN, Ken Hipshot - One-handed, auto-focus photographs
Pub - New York: Aperture, 1988.

GODWIN, Fay Land
Pub - London: Heinemann, 1985.

GODWIN, Fay Our Forbidden Land
Pub - London: Jonathan Cape, 1990.

LAW AND EVIDENCE

CASSELL, Don The Photographer and the Law
Pub - BFP, 1989 (2nd Edition).

WELSH, Tom & GREENWOOD, Walter Essential Law for Journalists
Pub - London: Butterworths, 1990 (11th edition).

(P/47 - Criminal Justice Act 1925; prohibition on taking photographs
within court precincts.)

EHRLICH, S.G. & JONES, Leland, V. Photographic Evidence - the preparation and use of
photography in

civil and criminal cases

Pub - London; Maclaren & Sons, 1967.

SULTAN, Larry & MANDEL, Mike Evidence
Pub - Santa Cruz, California: Clatworthy Colorvues, 1977.

GRAEF, Roger Taking Blues. The Policein their own words
Pub - London: Fontana, 1990.

POUNTNEY, H Palice Photography
Pub - Barking, Essex: Elsevier Science Publishers, 1971.

SANSONE, Sam. J Modern Photography for Police and Firemen
Pub - Cincinnati, Ohio: Anderson Publishing Co, 1971.

COWSILL, Eric & CLEGG, John Evidence, Law and Practice
Pub - London: Longmans 1990.

SCHIFF, Stanley Evidencein the Litigation Process Vol 2
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Pub - London; Carswell 1978.

MAY, Richard Criminal Evidence
Pub - London: Sweet and Maxwell, 1986.

KEANE, Adrian The Modern Law of Evidence
Pub - London: Butterworths, 1989 (2nd edition).

BIRTS, Peter & WILLIS, Alan Trespass - Summary Procedure for possession of Land
Pub - London: Butterworths, 1987.

Police and Criminal Evidence Act 1984 (s.66)
Codes of Practice - Home Office
Pub - London: HMSO (effective 1st April 1991).

Civil Evidence Act 1968 - Section 10 (1)

Criminal Justice Act 1988 - Schedule 2

ISSUES
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HOLLAND, Patricia SPENCE, Jo & WATNEY, Simon (ed.) Photography / Palitics: Two,
Photography workshop.
Pub - London: Comedia Publishing Group, 1986.
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Photography, and the Power of Imagery
Pub - Harvard University Press, 1986.

Three perspectives of photography (recent British photography at the Haywood Gallery)
Pub - London: Arts Council of Great Britian, 1979.

SQUIRES, Caral (ed.) The Critical Image - Essays on contempory photography
Pub - London: Lawrence and Wishart, 1990.

FEATHERSTONE, David (ed.) Observations - Essays on Documentary Photography
Pub - : Friends of Photography, 1984.

RITCHIN, Fred In Our Own Image - The coming Revolution in Photography
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